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Introduction 


Comics in India: An Overview 


* The comics scene in India today 
e Is there an Indian comics tradition? 
¢ From oral narratives to Amar Chitra Katha 


In February 2011, the first Indian Comics Convention, ComicCon India, was held in New Delhi. It was generally 
well-attended and marked a formalizing of the comic book culture in India, with a lot of book publishers, both 
established ones like Amar Chitra Katha, and up-and-coming ones like Vimanika and Manta Ray, putting up their 
work for comic book lovers. More importantly, it also pointed to a sea change in the attitudes of Indian readers in 
general towards comics. In India, comic books have, generally speaking, long been thought of as products aimed 
almost exclusively at children. Adults often believe that comics are children’s fare, and expect children to ‘out- 
grow’ comics at some point. But this perception now seems to be changing. The coming of the graphic novel has 
helped to rekindle interest in comics today, and although not everyone accepts them as ‘literature’, the future of 
comics in India seems bright. But where did this all begin? How did comics first arrive in India? Is there an indig- 
enous Indian tradition for sequential pictorial narratives? These are some of the points that this article seeks to 
investigate and possibly answer, and in doing so, it gives a brief overview of the history of comics in India. 


First, the article traces the genealogy of comics in India through Indian sequential pictorial art through the ages: 
Buddhist sculptures and paintings have long been used as a narrative medium; the walls of the Ajanta caves in 
India are covered with paintings using themes from the Jataka tales and the life of Gautama Buddha. The Deccani 
scrolls of the 17th to 19th centuries, the Chitrakathis of Paithan (narratives divided into pictorial situations, each 
of which was represented on a rectangular panel), and the Phad-bachanas of Rajasthan (again situations ar- 
ranged in pictorial episodes and used for folk performances) provide further proof of the development of pictori- 
al narratives across sub-cultures and geographical regions in India. 


But, in keeping with the larger oral tradition of the country, a lot of these visual narratives were used as aids 

for oral narratives. Written text was, relatively speaking, hardly used. Sequential art in India never really got to 

a point where text was used together with images on a large-scale, and as some oral narratives began to die 
out, their corresponding visual narratives also became marginalized. Thus, when comics appeared in India, in 
the mid-20th century, they had no written native precedent to fall back on, and these early Indian comics often 
looked abroad for inspiration. Later, a seminal moment in Indian comics was when Amar Chitra Katha (ACK) was 
launched by India Book House, in 1967, with the intention of making mythological and religious texts, as well as 
stories about historical events and figures, more accessible to children. A host of Indian publishers followed suit, 
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A publicity poster for the inaugural 2011 edition of Com- 
ic Con India at Delhi. 


The first-day Cosplay (costume play) winners at Comic 
Con Express 2011, Mumbai. 
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Early Pictorial Narratives 


* The Indian tradition of sequential pictorial narratives 
* Narratives among the Bhimbetka rock paintings 
Narratives in the Ajanta caves 


Both Eisner (1985) and McCloud (1992) define comics as pictures arranged in a specific sequence in order to tell 

a story. These may or may not be accompanied by text. Although the modern comic book form appeared in 

India only fairly recently, India has had a longstanding tradition of sequential pictorial narratives, dating back 
thousands of years. — The earliest evidence of such pictorial narratives in India can be traced right back to the 
Paleolithic Age, based on cave drawings found at Bhimbetka in Madhya Pradesh. A UNESCO report on Bhimbet- 
ka shows evidence of human presence and cultural continuity at that spot from at least 100,000 BCE. The caves 
there contain paintings of various types, from different periods, and hence some of them are thought to date 
back to 30,000 years ago, while others may have been relatively recent paintings from about 7000 years ago. The 
themes of the rock paintings at Bhimbetka are mostly animals and hunting, although some of them also show 
evidence of other activities like music, trade and agriculture. The Rock Shelters at Bhimbetka are now a UNESCO 
World Heritage Site, and they are not only of great archeological interest, but also bear valuable information they 
bear about prehistoric pictorial narratives in India. 


Another important piece of evidence, related to the continuity of the tradition of pictorial narratives in India, can 
be seen through the art in the Ajanta caves in the Aurangabad district in Maharashtra. While there may be some 
confusion about the narrative element in the cave paintings of Bhimbetka, there can be no such doubt about 
those at Ajanta: many of the frescoes there exhibit a clear narrative, showing episodes from the life of the Bud- 
dha, or some which depict stories from the Jataka tales. Both Dehejia (1991) and Schingloff (1999) talk at length 
about the narrative elements of the paintings at Ajanta. Dehejia even classifies the narratives into monoscenic 
narratives, episodic continuous narratives, and so on (Dehejia 1991). Hence, both Bhimbetka and Ajanta provide 
ample proof of a longstanding and durable tradition of narrative paintings in India. And as we shall see in the 
following section, this tradition is not just restricted to cave paintings. 
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An larger view of the same painting as in 2. 


A narrative mural at Ajanta. 
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Indian Narrative Traditions 


¢ Chitrakathis 

e Kaavads 

e Phad-bachanas 

¢ Kalamkari and others 


Sequential art has also played, and continues to play, an important role in the folk narrative traditions of India. 
The Chitrakathis of Paithan are a case in point. Dated to around the 19th-century CE, these paintings from Maha- 
rashtra were used as aids for oral narratives. The Chitrakathis were actually a storytelling community. The story- 
tellers held these paintings in their hands and displayed them to their audience while they narrated stories that 
revolved around the paintings. The themes could be related to religion or mythology, like the Mahabharata. 


Similarly, the Kaavad storytelling tradition of Rajasthan uses paintings on a wooden box that unfolds to reveal 
more paintings. The Kaavad is a portable wooden temple/shrine that has visual narratives painted on it (Sabnani 
2009). These boxes assist wandering storytellers as they go from home to home. 


Another storytelling tradition that must be mentioned here is that of the Phad-bachanas of Rajasthan. Just as in 
the case of the Chitrakathis or the Kaavads, these are sequential narratives that serve as aids around which oral 
narratives are structured. These are narratives where the storyteller talks about a central hero Pabuji and his ex- 
ploits. The visuals are presented on a brightly coloured Phad, while the storytellers perform with music and song. 
Pabuji forms the main character in the Phad, and the narrators follow established tradition when describing his 
exploits. 


Apart from these examples discussed above, Indian pictorial narratives are also present in various other forms, 
including Kalamkari, Jain Pata-chitras, and many others. However, as we have seen here, a lot of these are used as 
accompaniments or supports for oral narratives. Sometimes, certain forms of art in India have used visual ele- 
ments with text to form a self-contained story (for example, some kinds of Kalamkari do this), but this is more the 
exception rather than the rule. Perhaps this is the reason why, when India came into contact with the Western 
cartooning/ comics style, which was mostly print and not oral, artists here chose to follow and imitate that rather 
than look towards indigenous traditions as inspiration for their work. 
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A close-up of Pabuji ki Phad. 


10 


Digital Learning Environment for Design - www.dsource.in 


Design Resource BEE OEY EO GOON Re Ea 4 ; OE OEE OY SEY ORE OR 
History of Pictorial = aaa nae aan ane ane oan aan ans wy 


Narratives in India 
The Art of Visual Story Telling 
by 

Mr. Saurabh Singanapalli 

IDC, IIT Bombay 


Source: 
http://dsource.in/resource/history-pictorial-narra- 
tives-india/indian-narrative-traditions 


1. Introduction 

2. Early Pictorial Narratives 
3. Indian Narrative Traditions 
4. The Advent of Comics 

5. Recent Trends 

6. Closing Summary 

7. References 


8. Contact Details An example of Kalamkari. Here is one of the few Indian pictorial narratives to use text with visuals. Note the two 
lines of text (inTelugu) above and below the central image. The above panel says on the top line “Siddharthadu 
Yashodhara to sambhashinchita”. It means “Sidddhartha is talking to Yashodahara’”. The young Rahula is crawling 
behind them. 
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The Advent of Comics 


¢ Beginnings 

¢ Indrajal and Amar Chitra Katha 
* Indian Superheroes 

¢ Other writers and characters 


In India, modern comics travelled along a slightly different path than their Western counterparts. While political 
cartoons closely followed the appearance of their European versions, in the 19th century (for example, the Urdu 
magazine Oudh Punch was based on the British publication Punch, and featured political cartoons similar to 

the original), modern comic magazines came into wider circulation later than their European, American, or even 
Japanese and Chinese counterparts. And when they did, a lot of them seemed imitations of their Western coun- 
terparts, as they chose to follow existing models rather than develop their own style. As Murthy (2009) says: In 
Indian comics, one can see an aesthetic struggle to adapt and adopt a Western form to tell Indian stories. There is 
no tradition to follow. 


However, while there may be no longstanding tradition of comic books in India, the sequential pictorial narrative 
has long been a part of Indian culture, from temple murals to textile designs (as we have seen in the previous 
section). But, in keeping with the larger oral tradition of the country, a lot of these visual narratives were used as 
aids for oral narratives (like the Phad-bachanas, explained in the previous section); written text was hardly used. 
Sequential art in India never really got to a point where text was used together with images on a large-scale 
(with rare exceptions), and as oral narratives began to die out, visual narratives also became marginalized. Thus, 
when comics appeared in India, in the mid-20th century, they had no native precedent to fall back on, and were 
essentially reprints of comics from abroad. This was true of both strips published in newspapers and magazines 
and full-length stories that appeared in dedicated comic magazines. Indrajal Comics, published between 1964 and 
1990 by Bennett, Coleman and Co., brought to India American characters such as ‘The Phantom’, ‘Mandrake’, ‘Flash 
Gordon’ and ‘Rip Kirby’. But the truly indigenous Indian publications only appeared later. 


Indian comics were truly born when Amar Chitra Katha (ACK) was launched by India Book House, in 1967, with 
the intention of making mythological and religious texts, as well as stories about historical events and figures, 
more accessible to children. Anant Pai, the editor of the ACK series, narrates how the idea for the series was born 
(Singh, 2009): In June 1967, | was in Delhi, watching a TV quiz on Doordarshan. | was saddened by the fact that 
none of the participants knew what was the name of Lord Ram's mother. But, they all knew who the Greek god 
of Mount Olympus was! Thus, when the home-grown Indian comic magazine did make an appearance, it was as 
an educational and instructional medium, and was seen to be serving the interests of children. Since the content 
was considered instructional, and was related to mythology and history, it managed to avoid any discomfort of 
the sort that plagued American comics in the 1960s (where the mainstream stuck with a clean, superhero image 
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to cater to the Comics Code Authotiry, and more realistic, darker writing and art was forced underground). 


Amar Chitra Katha gave the Indian comic magazine respectability, and made the genre acceptable in the eyes of 
the reading public. In fact, the series was so successful that its publisher, India Book House, later launched the 
children’s magazine Tinkle, in the 1980s, which used the comics format to present subjects like science and histo- 
ry, and also to add entertainment value, all in a bid to strengthen the bond that comics had with education. 


Meanwhile, the success of ACK had spawned other initiatives. Other publishing houses such as Diamond Comics, 
Jaico, Raj Comics and Dreamland Comics launched their own comic series with Indian characters such as Nagaraj, 
Mahabali Shaka, Chacha Chaudhary, and Fauladi Singh. A lot of these were superhero-style characters loosely 
based on familiar figures like Superman. None of them had an overtly educational objective as in the case of ACK 
or Tinkle; however, they were also able to achieve reasonable success with the Indian superhero characters. Art- 
ists like Aabid Surti and Toms created their own characters (Toms even published his own strip eventually) and 
thus rose to fame through their work. 


However, as in the West, for a long time in India, comic magazines were considered ‘children’s books’ and hence 
their content was limited to ‘educational’ topics, and their audience was limited to young readers who, while 
encouraged to read comics as children, were expected to grow out of the medium and turn to more ‘serious liter- 
ature as they grew up. While comics for slightly older readers were available in Indian bookstores, most of these 
were popular American or European comics with characters like Archie, Superman, Batman, Tintin and Asterix. 
Indian comics with Indian characters remained hard to find. Although publishing houses like Diamond Comics did 
have comics based on Indian characters, a lot of these were confined to the ‘pulp’ variety, and did not often meet 
the same level of acceptance as children’s comics like ACK or Tinkle or American comics like Superman or Batman. 
It was with the advent of the first Indian graphic novels around the early 2000s that the situation changed some- 
what, and indigenous products were finally available (and accepted) for an adult audience. 


D’source 3 


Digital Learning Environment for Design - www.dsource.in 


GS 24 FST 33 WTA R¥-20, %ICe agra ite gfsar wat 


Design Resource “Vol 21Ne 19 MAY 612, 1964 A TWMES OF INOKA pusucanon 


History of Pictorial . gianna. 
Narratives in India (A \ Pawnave ted 
The Art of Visual Story Telling \< > | 
b r! 2 
sie Saurabh Singanapalli 
IDC, IIT Bombay 


Source: 
http://dsource.in/resource/history-pictorial-narra- 
tives-india/advent-comics 


1. Introduction . . } . ali ( Sos 
2. Early Pictorial Narratives : j (Sa, — 4 f 
3. Indian Narrative Traditions 
4. The Advent of Comics 

5. Recent Trends 

6. Closing Summary 


7. References 
8. Contact Details The Phantom on the cover of Indrajal Comics. 


D’source 


Digital Learning Environment for Design - www.dsour 


Design Resource 

History of Pictorial 
Narratives in India 
The Art of Visual Story Telling 
by 

Mr. Saurabh Singanapalli 

IDC, IIT Bombay 


Source: 


http://dsource.in/resource/history-pictorial-narra- 


tives-india/advent-comics 


1. Introduction 

2. Early Pictorial Narratives 
3. Indian Narrative Traditions 
4. The Advent of Comics 

5. Recent Trends 

6. Closing Summary 

7. References 

8. Contact Details 


iw: "| bie. 


A Bengali edition of Indrajal Comics. 


14 


MANONMANI 


AN ADAPTATION OF SUNDARAM PILLAI'S MANONMANIYAM 
amarchitrakatha.co 


‘ll Al ey hey a ; / 


La 


A Ataiter -day Amar Chitra Katha cover. 


D’source 


Digital Learning Environment for Design - www.dsou 


15 


. mar chitra katha 
Design Resource HER (WSWER, HOWEVER, ID NOT SATISFY JEEVAKAN.. HE DISCUSSED THE MATTER 


, ; . a TER | jl 

History of Pictorial Hi ac) ana 
e e e y ‘ MADURAI. YOUR MAJESTY. 

Narratives tn India 4 eA eo the foes ooo 

The Art of Visual Story Telling i 

by 

Mr. Saurabh Singanapalli 

IDC, IIT Bombay 


When they look back at their formative years, many Indians nostalgically recall the vital 
part Amar Chitra Katha picture books have played in their lives. It was ACK — Amar 
Chitra Katha — that first gave them a glimpse of their glorious heritage. 


Since they were introduced in 1967, there are now over 400 Amar Chitra Katha titles 
to choose from. Over 90 million copies have been sold worldwide. 


Now the Amar Chitra Katha titles are even more widely available in 1000+ bookstores 
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YOU ARE RIGHT, \ 7 HE COULON’T } do not have access to a bookstore, you can buy all the titles esi sa our online store 
KUDILAN. IT’S Ex a. | AE: oN ME www.amarchitrakatha.com. We Side quick delivery anywhere in the 
; BETTER 
OPENING. / To make it easy for you to locate the titles of your choice from our treasure trove of titles, 
4 oe the books are now arranged in five categories. 


Best known stories from the Epics and the Puranas 
Source: 


http://dsource.in/resource/history-pictorial-narra- 
tives-india/advent-comics 


Indian Classics 
Enchanting tales from Indian literature 


Fables and Humour 
Evergreen folktales, legends and tales of wisdom and humour 


Stirring ARO ios Fe oe 
Inspiring tales of aches seed cease and nation builders 
1. Introduction 
2. Early Pictorial Narratives 
3. Indian Narrative Traditions ater ho THe Shee. 
4. The Advent of Comics 
5. Recent Trends 
6. Closing Summary 
7. References 


8 
8. Contact Details The art of Amar Chitra Katha. A message about the recent reorganization of Amar 
Chitra Katha into five major categories. 
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Lalitha Raghupathi Varnam Anant Pai 


Amar Chitra Katha Pvt Ltd 
‘© Amar Chitra Katha Pvt Ltd, 1978, Reprinted October 2010, ISBN 81-8482-566-8 
Published & Printed by Amar Chitra Katha Pvt. Lid., Forum Building, 3rd Floor, 
Raghuvanshi Mills Compound, Lower Parel (W), Mumbai ~ 400 013 
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Some of the main characters of Nagraj. 
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Cover art for a Chacha Chaudhary comic. 
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Cartoonist Pran, the creator of Chacha Chudhary. 
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Recent Trends 


¢ The graphic novel in India 
* A focus on mythology 
* New directions 


Corridor (2004), by Sarnath Bannerjee, is often credited with being the first Indian graphic novel, although some 
also say that Orijit Sen’s A River of Stories (1994), a pictorial narrative about the Narmada Dam Project, could 

also possibly be given that place. However, both can be said to have an important place in modern Indian graphic 
narratives, and Corridor was certainly the most popular and publicized from among these early graphic novels. 

In recent years, publishing houses seem ever more willing to take a chance with the genre in India, especially as 
there now seems a larger audience than just young readers to aim at, given the literary qualities that the graphic 
novel seems to have. Moreover, comics and graphic novels have also seen a rise in their use for educational pur- 
poses worldwide. This new enthusiasm for graphic novels in India, coupled with their growing acceptance around 
the world, seems to indicate that comics may be about to see a boom; the success of Comic Con India 2011 shows 
that this is no false hope. 


However, not everything is rosy: with growing mass appeal, there is a fear that comics in India may turn out to 

be mere mass produced clones of each other, rather than taking chances with creativity. Already the themes of 
pictorial narratives in India seem to be getting crystallized. A report in the Hindustan Times, quoting comics cre- 
ator Abhijeet Kini, says: The Indian graphic novel market may be growing, but most storylines oscillate between 
themes of mythology and superheroes. “It’s sad, in a way. Most comic books which are ‘Indian’ in nature borrow 
from mythology. Others replicate superheroes from the West,” says Kini. (Hindustan Times, 2011) Given India’s rich 
mythology, it’s not surprising that a lot of writers and artists find inspiration from there. However, as Kini says, 
there is always the danger of getting stuck in a rut. Nor is everyone very pleased with events like the Comic Con. 
Sarnath Bannerjee, the author of Corridor, says in an interview with the newspaper DNA: “Events like these sim- 
ply adhere to the ‘India shining’ narrative that the west is so fond of and focus only on the marketing aspects. We 
also need to look beyond the mythology steeped comics currently being churned out by Indian publishers and 
see how we can use comics and graphic novels as a medium to provide a complex understanding of a country like 
India.” (Guha 2011) So while there are already some murmurs of discontent, the very fact that comics and graphic 
novels are being discussed so openly and even critically, point to a rejuvenation of the genre in India, and this is 
probably for the better, for both publishers and writers, and eventually, even for readers. 
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art by Tapas Guha and script by Subhadra Sen Gupta. 
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AVIPLY REAP BY Chil 
A RAZOR SHARP BRAIN 


OHAN GANGULI TEAM UP 


WLPREN FOR YEARS. NOW THIS SLEUTH WITH 
APPEARS IN AN EXCITING NEW COMIC 


Feluda’s mentor Sidhu Jetha spots a stolen 
sculpture at an art gallery in Calcutta. Soon 
Feluda, Topshe and Lalmohan Babu are on the 
trail of a dangerous gang of art thieves who 
have been stealing precious artefacts from Indian 
temples and smuggling them abroad. Their quest 
takes them to the magnificent caves of Ellora and 
the awesome Kailashnath Temple. But with so 
many suspicious characters wandering around, 
how will Feluda stop the evil mastermind 

from making off with some of the magnificent 
figurines at Kailashnath Temple? 


Read breathlessly as Feluda and Lalmohan 
Babu don disguises, a film unit disrupts the 
investigation and Jatayu’s secret weapon comes 
in very handy in the final thrilling showdown! 


9) Re 78-0-443-aaa ses 
3 
978 


S3NS315468) 
Www penguinbooksindia. cow 


99 


A number of Feluda adventures are now available as 
graphic novels. 


SHARP BRAIN. 
FELUPA IS A PROFESSIONAL DETECTIVE WITH A SUPER 


wis COUSIN TOPSHE AND FRIEND LALM! : 
with Him TO SOLVE BAFFLING MYSTERIES AW sp 
'S. SATYAJIT Ray's ADVENTURES OF FELUPA HAV! 


CAPTURE PEVIOUS 


le 


(Ge 
ex 
ge _WOOLLIES? ARE YOU} 
DECCAN! 


BALUCHISTAN? THATS: 
IN PAKISTAN WE ARE 
GOING TO MAHARASHTRA. 


Nb Te WHAT OO 
T PACK? WOOLLTES? MOSQUITO. 
NET? CAMPING TENT? SNAKE BETE 
‘SERUM? OOOOH I'M SO EXCITED! 


W 


MAD? THIS IS THE 


xu MADAI Onn \ DOREAD THIS TRAVEL GUIDE 
CONToeE AteeM | [oo A BOOK. IT HAS INTERESTING 
F ONELL 


TOOTHPICK 


An inside page from the Feluda adventure ‘The Crimi- 
nals of Kailash’. 
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RETURN TO WHAT T WAS 
BEFORE LIFE. ANO THEN 
THE CYCLE GEGINS 


EVILS TRYING TO TIP 
THE 


Introduction by Pawan Soni} 
(writer of Dil Dosti Etc.) 


Were House, a graphic novel by Holy Cow Entertain- An inside page from Were House, published by Holy 
ment. Cow. Art by Vivek Goel. 
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FORGOTTEN 


Umesh Shukla . y/ serene 
~~ = nO A hee a 

Lahoo, written by Umesh Shukla and published by Euro The cover to Milk and Quickies, by Anupam Arunacha- 
books, is another graphic novel with a mythological lam and Abhijeet Kini. 


base. 
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FIREFLIES CONTINUE 
TO CHEERLEAD. 


LHOPE 
SHE 1S OK. 1 WEL 
NEVER FORGIVE MY- 
SELF IF SOMETHING 
HAPPENS TO HER. 


A HERO HAS TO PREPARE HIMSELF 
FOR EVE SSIBILITY- EVEN 
AFRNILED MISSION. 


An inside page from Lahoo. 


THE RUSTLE OF THE GRASS 
ADUS TO THE CHEERING 
LIKE A SNARE DRUM. 


APRISSION THAT MAY INCLUDE OTHERS 
LURKING IN THE SHAZOW OF DARKNESS, 
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OUR Boy 
TS ON WIS WAY 
BACK. I wish YOU 
BA WERE HERE WITH ME 
iu ae TO RECEIVE 


SENDING RAK TO A14 YEAR EXILE HAP 
LEFT KING DASHRATH, RAN’S FATHER A 
HEARTBROKEN MAN, 


BY KEEPING YOUR PROMISE 10 
KAIKEY! AND SENDING YOUR BELOVED? SON 
TO EXILE, YOU SHOWE? HIM THE TRUE NEANING | 
DUTY-BOUNP HUSBAN? AND KING. 


QUEEN MOTHER 
11'S YOU AND FATHER 
THAVE MADE ALL THE WHO HAVE SHAPED 
ARRANGEMENTS. TOMORROW ME. 
WE BRING OUR KING 


FOR THOUSAN! 
WATCHES SILE 
ROTHER CHA 
NAGHIFICENT 
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GET READY TO UNLEASH THE BEAST WITHIN! 


Promotional art for The Beast Legion, a manga written 
by Jazyl Homavazir. 
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O WISE MEN OF MY 
KINGDOM! CREATE FOR 
ME A SAYING THAT 
WILL STABILIZE MY 
INNER STATE 


STABILIZE THE 
INNER STATE 


~40~ 


Sufi 


Comics 


Arif & Ali 
Vakil 


THE WISE MEN 
CONTEMPLATED 
Bi IMAM ALI DEEPLY ON THE KING'S 
AN YOU TELL COMMAND AND FINALLY 
HOW FAR 
O° GAVEN? _ } ane AH ow ~ CONTAINING A RING 
¢ A = = WITH THE INSCRIPTION 
tae ¢ e 
<y Wi, 
/ \ | 


SEE PAGE 3! 


1, KOs 


An inside page from Sufi Comics. These comics are an 
attempt to convey truths about the teachings of Islam 
in an illustrated form. 


The cover to Sufi Comics, by Arif and Ali Vakil. 
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A WEALTHY MERCHANT INVITED A SUFI SHEIKH 
DINNER 


THE POWER 
OF PRAYERS 
Sf Conics 


§ 
fel, é Mi 


O SHEIKH! I FEEL GRIEF 


HOW DARE YOU CALL 


WITH SCIENTIFIC PROGRESS ME SUCH NAMES !!! 


OF HEALING THESE OLD 


PLEASE FORGIVE ME. BUT IF THE WORD DONKEY CAN TURN YOUR FACE 
RED, DILATE YOUR BLOOD VESSELS, MAKE YOUR HEART BEAT FASTER AND 
BOOST YOUR ADRENALINE LEVEL, SURELY THEN IT’S NOT NONSENSE TO 

BELIEVE THAT THE NAME OF OUR CREATOR CAN HAVE A HEALING EFFECT. 


Another inside page from Sufi Comics. 
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2 ' LEWIS HELFAND ! | | Il | | Wa | 
~" Al EE. = | | 

» NELSON aT HA 
MAN DELA RIS TIE) 


The Big Four 


| 
Christie is known throughout the world as the Queen of Crime, Her books 


have sold over a billion copies in English with another billion in 100 foreign languages, B) 
This graphic novel is based on the original novel by Agatha Christie. 


KHA BANERJEE 
Cth wa 
i ‘wa 


“a 


A graphic novel on fieleon Mandela: written by Lewis = Agatha Christie’s The Big Four in graphic novel form. 
Helfand, illustrated by Sankha Bannnerjee, and pub- Published in India by Euro Books. 

lished under the Campfire brand. Campfire is an imprint 

of Kalyani Navyug Media Pvt Ltd, and is a series that 

focuses on illustrated classics and biographies. 
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ae Closing Summary 
History of Pictorial 
Narratives in Ind ia We have thus taken a quick look at the tradition of sequential pictorial narratives in India, followed by a brief 

; : overview of the current state of comics, graphic novels and their publication in India. While Indian comics at 
The Art of Visual Story Telling present do tend to follow a Western format, at least as far as publishing goes, there are experiments in narratives 
by being made here as well, and artists and writers are also exploring other forms like manga, or trying to invent 


Mr. Saurabh Singanapalli their own styles (like in the case of Sita’s Ramayan or Bhimayana). All in all, this is a rich period in the history of 


IDC, IIT Bombay comics and graphic novels in India, and it bodes well for the future of the genre. 
TARA BOOKS IS PLEASED TO INVITE YOU 
TO A BOOK LAUNCH AND RECITAL OF 
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o> Aa 


A book launch poster for Sita’s Ramayana. 


Sita’s 


Ramayana 


A graphic novel of the great epic from a 
woman's perspective, in the Patua style of 
folk painting from West Bengal. 


Special Guest Leela Samson, 
Director, Kalakshetra, speaks on 
Many Ramayanas, Many Forms 


V.Geetha, Director, Tara Books, on 
Publishing Sita’s Ramayana 


Samhita Arni, the author, explores 
From a Children's Mahabharatha to 
Sita’s Ramayana 


Moyna Chitrakar, the artist 
Sings her Ramayana scroll 


Saturday 30" July 2011 
Spaces 
|, Eliott’s Beach Road 


Chennai 600090 


D’source 


Digital Learning Environment for Design - www.dso 


Design Resource 
History of Pictorial 
Narratives in India 


The Art of Visual Story Telling 


by 
Mr. Saurabh Singanapalli 
IDC, IIT Bombay 


Source: 
http://dsource.in/resource/history-pictorial-narra- 
tives-india/closing-summary 


1. Introduction 

2. Early Pictorial Narratives 
3. Indian Narrative Traditions 
4. The Advent of Comics 

5. Recent Trends 

6. Closing Summary 

7. References 

8. Contact Details 


a | you look familiar... 
\ have you been here before? 


A page from Sita’s Ramayana. 


‘Oh yer, he hao. He soy> he's building # new 

tank in Goregron, Ltrs tig ape ae 
T ope aiter the famine. He & 

Riidpes Dut he says you kids ave to 
cation 


Fr =-- 
hn Le SAVER I 
PING Bum 
A WATER Tan 
Mtcape FOR Faring. 


A page from Bhimayana. 
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havayana, 


The covers for Bhimayana. 
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- Wickett, E. (2010). The Epic of Pabuji ki par in Performance. Cambridge: University of Cambridge. 


1. Introduction: 
- A publicity poster for the inaugural 2011 edition of Comic Con India at Delhi. 


2. Early Pictorial Narratives: 
- A cave painting at Bhimbetka (http://www.wondermondo.com/) 
- Aclose-up of a narrative painting at Bhimbetka. 


3. An larger view of the same painting as in 2 

- Awall-painting at Ajanta. Source: Arul Mani “Darkness at Noon”, Outlook Travel 

- A painting at Ajanta depicting a scene from the Jataka Tales. Source: “Ajanta Cave Paintings”, compiled by Subra- 
manian Swaminathan 

- Anarrative mural at Ajanta. Source: Rhys, “Ajanta Paintings” 
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- Indian Narrative Traditions and Other Cultural Influences: 


- An example of the Chitrakathi style. 
- An opened (unfolded) Kaavad. 
- A close-up of Pabuji ki Phad. 


- An example of Kalamkari. Here is one of the few Indian pictorial narratives to use text with visuals. 


- A full-view of a Pabuji ki Phad. 


- The Advent of ‘Comics’: 

- The Phantom on the cover of Indrajal Comics. 

- A Hindi edition of Indrajal Comics. 

- A Bengali edition of Indrajal Comics. 

- An early Nagraj cover. 

- Some of the main characters of Nagra). 

- Cover art for a Chacha Chaudhary comic. 

- Cartoonist Pran, the creator of Chacha Chudhary. 


- Bahadur, the iconic Indian hero, and his girlfriend, Bela. 


- Aabid Surti, the creator of Bahadur. 


- Bobanum Moliyum was drawn into a courtroom battle between the publisher Malayalam Manorama and the 
writer Toms. Toms was eventually allowed publish the cartoon strips on his own. 


- Toms, the creator of Bobanum Moliyum. 


- Recent Trends and the Rise of the Graphic Novel: 
- Corridor is often called the first Indian graphic novel 


6. Closing Summary: 

1.A book launch poster for Sita’s Ramayana. 
2. A page from Sita’s Ramayana. 

3. The covers for Bhimayana. 

4. A page from Bhimayana. 
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Contact Details 


This documentation was done by Saurabh Singanapalli, 
Phd., IDC, IIT Bombay. 


You can get in touch with her at petitvent[at]gmail.com 


You could write to the following address regarding sug- 
gestions and clarifications: 


Helpdesk Details: 
Co-ordinator 

Project e-kalpa 
Industrial Design Centre 
IIT Bombay, 

Powai 

Mumbai 400076 

India 


Phone: 091-22-25767820/ 7801/ 7802 
Fax: 091-22-25767803 
Email: dsource.in[at]gmail.com 


